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ART NEWS AND REVIEWS—AMERICAN MODERNS AT SCULPTORS GALLERY

Because of Exhaustion of Available Material Else-
where, Exhibition Is Not So Satsifactory as Recent
Showings of English and French Work.

By HENRY M'BRIDE.

and other Buropsan organizations along
(he same lne.

The Newnrk Museum Assoolation has
long been noted aa & leader in the fleld
of industrial sand applled art. Under
the farsighted directlon of John Cotton
Dana it has consistently kept in the
van of the mo t for of
“things-now-belng-made” — for Institu-

to the higheat biddera. After the smales, If

sales there are, the elgnaturcs will be

An exhibition of paintings by Ben

Curre opens at the Art Center Bullding,

85-67 Hast Fifty-sixth
April 24.

This is Mr. Carre’s first exhibition In
this country, where he has reslded for o

pBireet, on

paintings, mostly landscapes. BSeveral
were done in California; & number in
France and one or two In the country-
aide surrounding New York,

Mr. Carre has endeavored to portray
mome of the mystery and the maglo
manifestations of light In her changing
offects upon nature. To him light Is the
great inspiration to painting. He is more

number of vears, In Paris he studied | interestad in her flecting and intangibls
under Jules Adler and J. B, Duffaur and | meoods than in the tangible things she
from them derived some of the best in- | reveals. ““Winter Fog," "Sunny Glade”
finences of the realistio and modernistic | “Evening on the Brook™ and “Dead
schools, As an art director for stage and | Grags on the Pond” are among some of
motion pleture production both hers and | his most characteristio tributes Lo sun-

{tlons of publie utility encouraging the
| arts and crafts, The Newark Museum
has already had an exhibit of Japanese
arts and crafts, the German exhibit of
1912-18, a Colombia exhibit, a clay pro-
ducts exhiblt and a textile exhibit.

F in comparison with the modern art of the other nations recently
I shown in the Sculptors’ Gallery the present American collection
scems a bit ragged It is only because, under the circumstances, the
result could not have been otherwise. The supply had already been ex-

- was, a challenge to Mr. MacMonnies's too celebrated “Civie Virtue"

hausted by the impressive exhibitions of the work of the local moderns
in the Montross, Brummer and Colony Club galleries, and the Sculp-
tors’ Gallery, in order to cover its wall space, was obliged to plece out
its show with academlic stuff.

The resnlt is hybrid and there is no chance to decide fairly whether
the Sculptors’ Gallery would have worked up to a climax or an antl-
cllmax in presenting American work, since the current exhibition is not
in the same llne as its predecessors. .

It is not without considerable {nterest to art connoisseurs, who, how-
ever, will all be obliged to ¢o their own editing. It does mot express a
tendency nor put forward anything sensational in any class of endeavor, so
it will be difcult to excite the mob to sally as far east on Fortleth street
as thls gallery is, althougt possibly the mob acquired the habit because
'of the interesting English and French shows. Those who do venture will,
as has alrendy bezn hinted, be more or less recompensed.

Such sculptors and painters as Stirling Calder and Cecll Howard, Max
Weber and Paul Dougherty, Chester Beach and Boardman Robinson, Gaston
Lachalse and Bryson Burrovghs, Arthur Lee and George Luks, Charles
T'rendergast and Bernard Kerflol, Robert Laurent and Walt Kuhn, Arthur
B. Davies and Grace Johnson figure in It.

The {tem that attracted most attention at the private view was Chester
Beach’s fountain—a fountain that did seem at first glance, as some sald it
Mr.
Beach’s fountain certainly contained much that would please His Honor
the Mavor and also his lady voters, for in this work a lvely young nymph
is seated directly upon a masculine glant’s head and fs doing her best
to mugs his halr up and ctherwise worry him. Just what it signifies is
not clear, since the nymph is ot precisely “surmounting temptation” like
Mr, MacMonnles's youth, but {t's a handsome bit of decoration just the
same, Mr. Beach, in distinction to some of our other Hving sculptors,
cuts his own marbles and secms to take pleasure in so doing. He makes
the quality of the stone count for something in his design. In the present
example the giant's head—it Is really the head of a giant satyr—forms the
base of the fountain, and there are some curions conventlons in the drawing
of the nymph seated upon this head that suggest that the sculptor pur-
posely took liberties with the drawing in order to comform to the shape
of the marble he happened to have. Upon the whole, it's the most inter-
esting carving Mr. Beisch has shown this winter,

Paul Dougherty sends a landscape

with undraped nymphs. Mr, Dough-
erty appears to have turned over a
new artistle leaf and to have forsaken
liis marines. Heo sent a nude to the
Montress exhibition that was drawn
with great thoroughness, and that and
some flower pleces and the present
contribution would not be receognized
hy old friends of his. Bryson Bur-
rouglhs submits two decorative palnt-
ings, the “Ape of Gold" and the
“Vogga Anadyomene” The Venus la
risilmg from a rlotous sea and she and |
the f@pid driven dolphins are drawn |
with great spirit.

“Clajre,” by Robert Laurent, is a|
head cut in a large and decorative
manner from a plece of alabaster;
Grace Johnson's “Hlephant" is excel-
lent in ita rendering of the ponderous
snimal; Manigrult's tweo beautiful
decorative paintings will start again
tlis queries as to the reason for this
interesting palnter's ¥ disappearance
from the current shows; Charles
Trendergust's gllded and painted carv-
ings are most distinguished, and
Ternard Karfiol's “Bathers” instance
u genuine and personal style,

Hamilton Easter Field s
Was Creator and Critic

In the death of Hamilton Easter Field
American art has suffered a real loss.
Mr. Fiald was of an old Quaker family
il Hwved the greater part of his life
0 the family residence at 104 Columbia
Holghts, Brooklyn. His home was tilled
from basement to garrét with paintings
and all manner of art objects, Flis di-
yerse collection reflected his openm at-
titude to ail forms of free expresslon.

viany of his artist friends will re-

sember In yoars to come the gatherings
ot his homs and some will no doubt)
live Lossee many of the plans lald there |
for promotion of American art bear
trult, Mr. Fleld was one of those rare
personnlities that come to the front
gnes in o century or so—a combination
of palnter, eritfe, teacher, and editor—
n  far-seeing  and indulgent critle,
vquipned with a splendid under Aing,
capahle of recognizing the spirit of art
no matter in what unusual form It ap-
JUArs,
: As an editor Mr. Field was unusually
well equipped to cover his difficult fleld. |
e wrote practieally every articla and
his magazine had a pecullarly intimate |
touch. It seemed that he was talking |
tn one, not writing. The layman had
the importance of art pleasantly and
clearly called to his attention In a
manner not easlly forgotten.

_.r. Fleld recognised the value of or-
ganization and had unusual ability for
the bringing together of artists of very
divergent views. Tha following partial
1ist of organizations shows Mr. Fleld's
terests: President Salons of America;
president Brooklyn Soclety of Artista;
membef of the executive committes
WModern Artists of Ameriea; member
Firooklyn Water Calor Soclety; art editor
of Brooklyn Daily Eagle and for a num-
‘ber of years director of the Independent
Eoclety of Artlsts.

Two International
Exhibitions of Prints

Two Internatlonal print shows opened
during the weel. The wood block prints
in the Brown-Robertson Gallerles were
rocrulited from both sides of the Atlantle
and the etchings In the annual exhibi-
tlon of the Brooklyn Society of Etchers,
nhield this year in the Anderson Galleries,
have also come from all over the known
world,

The Brooklyn stchers frankly arranged
thelr show as a challenge, which s
prave and spirited of them, The results
pearcely justify their fondest hopes, for
the conspleuouns leaders of the old world
gtill remain consplouous, in spite of
Brooklyn's best endeavor, Europe, how-
ever, has been otching for a very Tong
time, and Brooklyn only began to look
into this nrt but iately,*

Under the circumstances Hrooklyn does
purprisingly well, During the last haif
dozen yours the Interest In etching has
beon continuously nugmenting, and thera
hnve developed quite & few Americans
whom astute collectors wateh, such as
John Taylor Arms, Ernest Haskell, Dan-
aid 8 MacLaughlln, Leuls Orr and
Jogsph Pennell, But It would be rash
to compare their work with that of Muir-
1 Bone of Fngland, J. 1. Forain of |
pyance or Mox Lichermann of Germany. |
Al the presdnt rate of our progress, evi.|
dently the tims Is not far distant |
when the foreign celebrities mentioned |
rlll be obliged to watch out, but jJust

« nt present they are not In immediate
danger of ua,

Mulrhead Bone s represented here by
fhils “Demolition of Bt. James," an etoh-
ing that has frequently besn shown and
needa no comment mow; Foraln's ex-

traordioary skill is shown by his “Table

de Jou™ and the cleverness of Max Lieb-
ermann fa sufficlently apparent in his
colorful etching of the *"Beer Garden.”
The extremely modern meén are not par-
ticularly to the fore In any country.
The American, Marin, sends an early
study of the “Cathedral, Rouen,” which
has charm, but i not yet modern. Pos-
sibly the best of them is Matisse, whose
lieads, in extremely loose lines, hawve
sometimes a flowerllke radiance.

Of the wood block exhibition at
Prown-Robertson's, the same tale must
be told, The foreigners still seem able
to put more mastery into their work
than we are able to attaln. That is to
sy, 1 hesitate to insist that any ol
thesa forelgnm wood cutters have any
more command over their medium than
our Mr. Ruzicka, but Mr. Ruzicha I
cool almost to the point of hardness
at times, and the foreigners seem to
know how to le&t thelr hekrts speak
through their skill, 1 put Mr., Ruzicka
forward, too, with some misgiving, as 1
fear, with that name of his, that he 1=
one of our adopted citizens, and not
natlve born. However, Internationalism
will face more and mere problems of
that sort as time goes on and the world
Uecomes one state.

In thts particular congress of the na-
tlons the Czecho-Slovakians geem to
stand out for viger and assurance., The
French are selegant and clever but not
robust, and the E£ngllsh in this exhi-
bitlon do not {mpress one by eloquence.
The American wood block men, liks the
Amerlean efchers, mals constant prog-
ress, but look too much upon the work
of approved artists for their guldance
We appear to have almost enough
knowledge of the eraft to warrant our
golng direct to nature for our imspira-
tion, and when our artists realize this
we shall eut a larger figure among the
natlons,

Mr. Murphy sends two larges wood
blocks that have been given the center
of the wall. In them he has achleved
some rich blacks, put has not progressed
sinco his recent exhibltion. To be surey
that has not been so long ago, but at
the same time noblesss oblige and Mr.
Murphy should net rush his drawing. In
the print called “Haulers of the Load"™
the drawing is negligible.

Mr. Wills, a Dutch artist, slgna some
delightful architectural prints In color,
and others who do notleeabls work are
K. Tondi, Karel Vik, Cllovsky, Eugene
Deata, Raoul Dufy, Cecil Buller, John
Nash and J. J. Lankes. Nearby in the
Weyhe Gallerles, there 1s a collection of
woodeuts by the Frenchman, Vallotton,
that would have materially broadened
this exhibition.

George Townsend Cole comes East
from Californin to show us in ths
Kingors Galleries hias studies of the
Painted Desert. Mr. Cole's subjects ara
sc astonishing that moat of thoss at
the private view on Tuesday talked
of them rather than of the method of
painting, which, whils not astonishing,
merited belng talked about.

The Painted Desert Is one of those
reglons—and the knowledge Is gleaned
from Mr. Cole’s paintings—In which
the rocks and cliffs have been out by
the processes of nature, Into archi-
tectural forms. Evidently the forms
and spaces are not so vast as at the
Arizona Canyon or Mr. Cols has con-
tented himeelf with segments that are
within human comprehension, for his
compositions are always compact, clear,
and decorative. Ha paints thinly on
smallish eanvases, hut he does not Inck
decision or dramatics. His color, also,
answers all the demand he puts upon
It. Upon the whaole, it may be sald
that the artist puts forward a recom-
nizable style that will not be easily
forgotien.

Ruston Vicafi of London is made
known to Americans na a water eslor-
ist by his exhibition |n the Ehrich
Galleries, This artist appears to paint
hy preference In Venlee, and certalnly |
much of the remance of that romantle
place informs his style. FHis color is
excellent and his method original, ITia
offects, If faet, resemble thowe ohtained |
In monotypes, although the flatness
of the monolype is evaded by certain
akillfully placed and vigorous touches
The Dome's Palace, the Lido, La
Salute, the Rialto and other famous
spots In Venles figurs In Mr. Vieaji's
drawings, and always ecolorfully and
romantieally. Tt is llkely that his work
will meet with popular success,

Hobart Nicholls shows h's  pecent
wirk In the Forargll Oallovles. IMis
landscapes are full of quiet rineerity
end ghow, an he says of hilmea £, a will-
ingnesa to adapt a method to n theme. |
The subjects range through the sensons
trom spring to winter, and through the
tours from daylight till dark. One af
the mosit  interesting (s a4 moonlght
stedy, the “"Noeturne, Glouscater,” and
voquslly suecemsful la the “Winter Wooda"
in deep snow and the colorful study,
“Autumn,* -

Henry R, Rittenberg, a palnter with
n cnreful, conwelentious methol, Is show-
ivg a eolloction of portraits In the Ar-

"

SELF PORTRAIT, 2
o BROWMN + ROBERTSON

V. CILOVSKY

GALLERY

abrond some of his ecenic and mural

The exhibition of drawings and prints
In the gallery of the Balmagundl Club,
by & group of members, reaches Its

culmination in a water color by Way-
man Adams of a “Ralmy Day.” The

drawing ia accomplished in a most

\\.\\W\_\\\i\. e YN

INTERNATIONAL EXHIBITION OF WOOD BLOCKS CCURTESY

gweeplng manner, with restralned, rich
oolor and conslderabls feeling for the
correct use of the medium. *““The High-
lands,' by George Pearsa Ennis, is also
a very clever water eolor. Ernest I»
Roth sends agreeable druwings of Span-
Ish mrghitecture and Leo Melziner con-
tributed execellent portrait drawings.
Some rmall studies of cattls by Glonn
Newell are charming, but soms of his
large cattle pleces lose Lhe suggestives
ness of the smaller, unfinished sketches

|
Students with a taste for classifica- |
tion may find Mrs. Drayton's water
color drawings now on view In the
Kingore Galleries more difficult to
classlfy than any others they have seen
this winter, but it is well to remember
now that “Krazy Kat" has becen digni-
fled to the extent of having a baliel
dedicated to him by our most dlstin-
gulshed composer, that drawings de-
signed to amuse the great Amerlean
publie are belng looked at more care-
. | fully by our highbrowa than ever before,
Mrs. Drayton's drawings are frankly
comic and succeed In making people
lnugh, Many who laugh, however, are
unaware of the incessant little touches,
obaervations of human and animal life,
that mbound in them, The droll little
children with thelr “pop” oyes, thelt
apple cheeka and glita of mouths are |
|droll of course, but in addition there
ilre the furtive kittens that lap up the
| milk the terrified urchin has just epilled
land the mice and pupples and other cute
I':mlmn!.-i that scamper through thes:
pictures and are instances of true and
original art. {
The burlesques of the "Blue Boy" and
the “Duchess of Devonshire'” are divert-
ing enough, but this artist Is at her best |
in such drawings as “The Private View,” |
in which a young prude |s perturbed at
tha sight of an extremely young person
|going in wading and In that other

==
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achievements have won for him aan
enviable reputation.
The exhibition consists of seventeen

Exhibition

of
Early Chinese
Works of Art

Comprising Rare Porcelains

Potteries, Jades, Crystals,

Agates, Lapis Lazuli, Rugs
and Paintings

To be held at
The HOTEL PLAZA

From April 20th to 29th
inclusive

Ton-ying & Company
665 Fifth Avenue

MACBETH

GALLERY

drawing called “First Love,” In which

lington Gallerles that remains on view
throughout the month. Many of hir sit-
ters have been well known artlsts.
Among them were Cullen Yates, E.
Irving Couse, BElllott Dailngerfleld and
Miss Content Johnson. One of Mr. Rit-
tenberg's best is that of Burtem Ho'mes,
the well known lecturer. Mr, Holmes
donned a Japanes: robe for the sitting,
and tha portrait has much rf the cool
suavity and decent distinction of the
Orientals,

Notes and Activities
In the World of Art

An exhibition of original woodeuls
by Fellx Vallotten is now open to the
publie at the gallery of E. Weyhe. Val-
lotten, a Swiss wood engraver and
peinter living -in France, Is one of ihe
most interesting artista working to-day.
His woodcuts, which ars here shown for
thy first time, are quite original in de-
elgy and treatment, They show an
extBiordinarily keen observation of Hfe

snd at the same time they have a
decorative quality because of a certaln
conventlonallzed treatment of types and
a vivid sense of the pattern of black and
white., Some of hls porteaits, notably
thoss of Dostojewskl, Stendhal and
Bechumann, demonstrate power. Many
of his scenes of Parls life have a touch
of humor that makes them live. The-
rshow will continue to May 2.

Tha artists and sculptors of Greenwlch

Villaze will Joln In a communliy ex- |
hibitlon during the week of April 24 to |
May 2 at Greenwich House, 27 Barrow
streel, Among the artists of the neigh- |
horheod who will show thelr work are
(George De Forest Brush, Orlando Camp- |
bell, Thomas Dewing, Rose O'Nelll,,
Maurice Prendergast and Ezra Winters, |
Among the sculptors will be Danfel C.
French, James Earle Fraser, Anna Hy-
att, Paul Manship, Gertrude Whitney,
Frederick MacMonnles, Lucy Perkins
Ripley, Abastonia Bt. L. Eberle, Bherry |
Fry and Leo Lentelll,. Much of the
work will be shown for the first thme.
Exhibits of the crafts of Greenwich
Village will fnelude fronweork, jewealry,
textiles, palnted screens, silver work,
enamel on wood, overglaze ceramic
decorations, stained glas, dolls and
pottery. ‘The pottery and woodwork
of the young people of Gmnwlch!
House will alse bo on exhibition. |

|
On ecach day of the exhibit there will| Greenwich House and the orchestra of (ren limb, :
the muslc school will also furnish en-|
Noyes and EHse Dufour will dance. | tertalnment Tea will be served ench:

give a reading | day.
Willeox

be a special feature.

Gordon  Brinley will
from Chaucer and

Fiod B S

oL RS SR

Chrigtine

will sing. The Children's Theater of

Florenes Fleming

L) g

The proceeds of the exhibitlon will be |bert Sterner, are full of color, decisively
used for the work of the art depart-

gome engaging animals practlce this
‘art while perched unsteadily upon a

1892—1922
30th ANNIVERSARY
EXHIBITION

louise Upton Brumback's palntings,

| now on view In the galleries of Mra. Al- PAINTINGS BY
applied to clear and definite decorative CHARLES H. DAVIS,
schemes, “House by the Sea™ is one of N. A,

her emaller plctures, but it has the
gayety and unconcern of the paintings
that our early artists used to use deco-
ratively, as mirror panels, over doors, or
what not. A larger composition and
more pretending Is the “Harbour” and
there is aleo a dazsling group of flower
pletures.

Closing To-Morrow

Special Mustrated Catalogue
with appreciation of Darvls' work
wil! be malled on request

450 FitTth Avenue

[ ol Forticth Sireel

The etehings of Whistler lose no |'nasr:I
of thelr attraction for the public, as may
be proved once again by the throngs
in the galleries of M. Knoedler & Co,
where n large collection of prints hyl
this master has just been placed upon
view. It contains etchings from the|
celebrated serles devoted to Veniee, to|
France and to the Thames, Among|
them are many rare plants that collec- |
tors know how to wvalue, Including
“Child on the Couch,'” “0Old Battersen
Bridge,” the “Cameo” and “Little
Drawbridge, Amsterdam."

THIRD ANNUAL EXHIBITION
RECENT PAINTINGS by

VICTOR CHARRETON

Extended (o April 20tk

ORIGINAL DECORATIONS

The Galerle Intlme Is trying the In-
terssting and commendable experiment |
of an exhibition devoted to the younger |

known name, Is slgned to an interesting

Incetown beach In winter, J, F. Hafl-
truf, another new man, proves to be
good colorist. Bidney Dickinson sends

othera exhibiting ave Sandos
Ellot Clark, Edwin Iickinson,
Larsson and Raymond Neilson.

Bernath,
Karl

Miss Rachel Hartley is the artlst of
the moment in the Alnsille Galleries,
exhibiting a number of Impressions of
colorful life In the Caribbean ports. At

A e A S

SIR FREDERICK WILLIAM TAYLOR, &y H. MARRIS BROWN ON |

VIEW,
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| ant design, the rococo porcelain figur. |
| inen of Saxony,

ment of Greonwich Touse, which Ix)
employing the atelier method of art|
study for the firt time |n this country.
i {

One pgathers tho Impreesion from a|
viow of the exhibit of German applied |
art at the Newark Museum that mod- |
ern art has broken out of the studlo in |
Germany and found its way Into thoi
manufactories. Not that the show s |
modernistic on the whole. IPar from It |
There |s much of the old German peas- |

the old pewter work de- |
sigea of South Germany and toys of |
distinctly Teutonio reallsm. But thers |
are n number of things in the exhiuit |
that show that even the applled arts |
In Germany have not escaped the mod- |
ern influence, {

For Instance, thers are the sculpturs
esque porcelain figures by Walter Sut |
kowskl of the Barlin Schoel of Applied |
Art. Thess figurines are very different |
indeed in their simplification of planes |
from the rococo Dresden and Melssen |
porcelains, The exhiblt of the class of |
Miss Likarz of the Halle School of Ap-|
plied Art and of Ilse Bchuetlx of Borlin
In enamel paintings and decorations
for boxes Jooks ot first glance as If 1t
might have wallkked off ths walla of
Brummar's Gallery, where tha Amerfs
can modernista are now holding forth.
These Interesting arrangements of color
shining eut of heavy black frames and
glowing In sibdued r'chness on the cov-
era of boxes and caskets show that aven
the anclent Cerman technio of enam-
eling on metal has heen given a modern
education. The stained glass and mos
sile pleces of Harold Bengen, Baum-
hauer and Thorn-Prikker also fllustrate
the application of modern |deas to an.
¢ciont arts.

The Newark Museum's exhiblt 1s sent
by a group of seiected artists conneoted
with the German Werkbund, an organi-
ration of 3,000 artists, artlsans, manu-
facturers, merchants, scholars and ecn-
nomists, founded In Munich In 1807, Its
object s to unite beauty with utility in
the manufacture of things of every day,
It s not the idoa of the Newark Mu- |
seum to  exploit Cerman products |

| through this exhiblt, but to encournge |

| Amorfcan artists,

fartisnns and manu.
facturers to take a loaf from the Ger-|
mans' book and work together for
quality and beauty In manufacture as
the moembers of the Werkbund have
done. That the Werkbund Idoa Is
spreading is shown by tha formation
of the Bwiss Werkbund, the Dosigns
and Industries Assoclation In England

| Galleries the frult of her toil

Trintdad she found a sottlement of

Hindu laborers, who yielded her a nuin- |

ber of good subjects, and It ia evident

that the trade winda in the palm lrees! |
and the emerald sea and the exotic at-|
moaphers arouscd her enthusinsm. |

Blondelle Malone, & native of Athens, |

Ga., and a pupil In New TYork, of

| Twatchtman and Chase, has traveled the | ]
world over painting beautiful gardens, |
and now returns to show in the Babcock I
|
1
|

Sha has
devoted a great deal of time, evidently,

to the wonderful garden at Bagatells in |

tha Bola de Boulogne, and has devoted
her bert skil] to the famous roses that
Parls always takes visiting kings and
potentates to see, providing they come
to Parig In June.

Artur L. Halml seemg to be emulating
Phillp de Laszlo and ene almost sus-
pects, after viewing the portraits by him
in the Relnhardt Gallerfes, that he re- |
fuses to accept sitters, no mutter how |
fair, unless they be accompanied by an
unusually Impressive string of pearle. |
1t s surprising how muany ladies In this
town are able to meest with both re-

| quirements, and so one after another,

Mr. Halml's portraits reveal physical |
pulehritude and Impressive pearis. To |
show how up to date the artist is 1t is |
only necessary to mentlon that one of |
his portraits {s of the season’s tonst, the
famous diva Mme. Jeritza, |

The Greenwich Soclety of Artists will
hold ts alxth annual exhibition of
paintings, sculpture, architecture, arts
and erafts, etchings and drawings at
the Bruce Museum from May ¢ to Octo- |
Ler 15, 1822, Exhibits, unpacked and
prepald, must ba eent to the gallery
befors Baturday, April 2. All works
pent will be subject ty the decislon of
the art committee and will be at the
rlak of the owners,

Miss Emily Nicholla Hateh wans
elected president of the Natlonal As-
egoclation of Women Painters and

Sculptors at the annual meeting, suc-
ceeding Mra, H, Van Buren Magonigle,
who becomes vice-prosident. Misa Con- |
stancea Curtls was elected firat viee- |
president: Mrs, Lindsay Morrin Sterilng |
in tha new second vice-president, and
the two secrstaries are Mrs, Gladys |
Brannignn and Miss Helen Sahler. Miss
Maud Mason and Mina Hilda Beicher |
are members of the advisery board,

An artist who says he studled with
one of Huropa's foremost artists and
who has exhibited with the Academy
both here and In Philadelphin and at the
Chicago Institute hag opotied an exhibi-
tion and sale of his paintings in a room
in the Anderson Galleriea bullding. The
plan of sala (8 novel, since the artist
haa hidden his signature on the pictures
and wlshes to sell them anonymous!y

¢

Amerloan artists, although some of| in Yellow and Black by
these younger artists have already chal- | “y1* >
lenged the publie with one man :;1:.‘\\5: WI]llﬂm FletCher Whltﬁ
in various gallerles, Among these are| s R
Bugene Higgins, Gordon Stevenson and | 45 W(Sl 4:111 Streel __‘n:“‘,'-_‘;w\‘:.:;‘-.?:..c
Willlam Sanger. Hoss Moffatt, n less |

canvas depicting a wreck on the Prov-|

a characteristlc nude to this show ani|

'EXHIBITION |

' PAINTINGS OF |
FIELD DOGS by
Percival Rosseau

“JOHN LEVY
GALLERIES

559 Fifth Avenue |

EXHIBITION |
of PAINTINGS by

! Henry R. Rittenberg
' Through April
' ARLINGTON Galleries

274 Madison Avenue, al ith St.

MILCH Galleries

SPECIAL EXHIBITION |
ol

PAINTINGS i

hy Leading American Arlists
Apeil 19—May 6 .
_l.oﬂ West 57th Street |

light and mooniight at various seasons
of the year.

The exhibition will be on wiew until
May 8, Inclusive,

NOW ON FREE VIEW

. Old French, Spanish
and Italian Furniture

Ironwork, Painting, Silks and Laces,
Lamps and Cushions, Rosewood and
Old Painted Pink Bedroom Sets,
Small Pieces of Walnut Furniture,
Bronzes, Brocades, Mirrors, Three
Fine Rugs, Ivory and Coral Beads, etc.
Inclpding Selection from the

Collection of

Miss Nancy Barrows
Sale Tuesday Aft., April 25
at 2:30
Books, Autographs, and Mss.

| of the late

. WILLIAM WINTER
Dean of Am Critics of New York
Sale Frid.ayt .:“5:' April 28
WALPOLE GALLERIES

12 West 48th Street
W. 8. SCOTT, Auctioneer

FEARON

“GREAT CANADIANS®

You are invited to attend
an exhibition of portraits
of eminent Canadians,
ainted by H. Harris
rown, whose work is
distinguished by many
of the characteristics of
the 18th Century por-
trait school, while retain.
inf all the individualit
of a vigorous, indepen

‘ent technique,
Any day until April apeh

GALLERIES

25 West 54th Street

668 Fifth Avenue
George T'.

COLE
EXHIBITION
CONTINUING
KINGORE’S

HOWARD YOUNG

p SRR
EXHIBITION OF
PAINTINGS

LEON KROLL

Until May 13

620 FIFTH AVE

NUE

5 .EXH[BI'I;ION
“Cats’’ and ““Gypsies’’
PAINTINGS

Henry Caro-Delvaille

until May 6th |

WILDENSTEIN |
GALLERIES

647 Fifth Avenue

M. KNOEDLER & CO,

SCULPTORS’ GALLERY

152 East 40th Street New York

PAINTINGS & SCULPTURE
By AMERICANS

OPEN DAILY, Including SUNDAYS,
ADMISSION FREE

D.B.Butler & Co.

Etchings, Mezzotinta in Color by
Noted Etchers and Engravers
Framea

601 Madison Ave. (57 St.)

EXHIBITION of |

ETCHINGS

ny

'ZELLA de MILHAU|

Apeil 24 10 Mey 6

556-558 Fifth Ave. i 5.

Puintings b5 . |
' BEN CARRE

ART CENTER BUILDING
§5-67 East 56th Street

Aprit i4-May 6, inelusfer

EXHIBITION OF
TEMPERA PAINTINGS
b

George J. Kotch

until May 10

BABCOCK GALLERIES

In East
Ath Ni.

Philip SUVAL

Largest and best collection of
Mezzotints and Etchings.
Paintings Restored.

746 MADISON AVE.

Betwesn 6dlh aod Gbib Hla, K. L




